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Earthstar / acrylic on Paper, paper cutting, diameter 70cm / 201 ]
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traditional Chinese imagery of children as well as myself and especially my young son.

50l Tim BIEBY E2REM - iR EmE ks & - NS08

% o VR MMERAA D ]ILs i B’]EZ“Z BT 0 P dpi: Why did you choose Chinese traditional paper craft as your way of creation?
Az AYWN e R RSB EE AFMEESIR T CHVES » EiLEiE Tim: | trained as a sculptor, and then | became a cartoonist. | also worked as a scenic
FRVESAR A - Tim 3B HEINNR2MRIE XA = (FSY=2 - artist for the theatre. Paper cutting satisfies my needs as an artist because | can carve
H—E M2 (HEeEfAMptIES X)) BVEEERIRIE ' 8% into the paper much like a sculptor. | can hang the paper cuts in space and use theatrical
== '%XI_Q_H}" BESEEEN—UKEN » BiIFEer{EiEEE ighting to make them three-dimensional by casting shadows. Paper cuts tell stories
BERE HERIVKXELR ~ PEC ' =B8RS SERXEVE using two colours, much like cartoons. Also the knife | use to cut the paper is used in the
E5i% ¢ iﬁjﬂmﬁﬁfﬁ BHEWGRBEANF LTI ~ £)5E YL E =% same way as a cartoonist’s pen.
TR -

dpi: Did you apply any special skills or tools in your paper crafts?
Tim B2EMX » X¥XE 28 » LERIRERETIES - (PEFEEm Tim: Paper cutting is simple in that you simply need a knife, a cutting board and a
E S MEE=TCEHNEEAK : (RMEZ—5 » B3Rk T 5 2808k suitable paper. | use a silk paper for its strength and beautiful surface sheen.
2189t EN1% 15 ¢ BRI BSHRET ol F A RISZ TN BYF T 56515 » %lﬂ’EuaB'ﬂ
== iRBIER L REVUEAYMR  EIifiB2 Y EHSEFTEBL dpi: How long does it takes for one piece of work, in general? What is the usual
' TeREEER0EfERBF NS - mA Tim 12t 3] JJ8Y size of your work? Is there any difficulties you often encounter during the paper
B1\ Al EEZEE2E—KE - craft work?
Tim: A piece of work usually takes between one to two months to create. The design

Tim 5% » BMEESRIEARN T EEESRERN » —1E /)~ —1RUSIE stage often takes the largest amount of time, as | have to draw and redraw the design
A — 3R 3E =1:0 M7 S - EBEINTE  RE EEE=E0 € anh A0 =y several times. | have to ensure that not only is the image pleasing to look at, but also that
= MEENEE N —F EmAMEEZE—E Hf | P {8 B BY 55 it's strong enough and can support itself.
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dpi: How will you describe your creating style?

Tim: Paper cutting is the main medium of my work. | weave images, stories and ideas
together using a traditional Chinese folk art (paper cutting), my art training and my
Western eyes to create art that somehow reflects me and my life in this culture at this
time. There are three strands to my work at the moment. One is the cartoon like antics
of my cartoon characters, Daniel and the Dancing Boys. Their stories reflect my life

here — things seen, things heard and things experienced. The characters are based on
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| was born and raised in Wales UK. From the age of 9 | knew | wanted to be an artist so everything | did was to make that
dream come true. { graguated with an MA in Fine Arts in 1986 from the University of VWales institute Caraiff in the UK. As
a professional sculptor with my own studio | pursued a number of artistic careers. Apart from art lecturing | worked in
a big theatre company as a designer and scenic artist. At the same time | became a professional cartoonist with work
published and exhibited in both the UK and Europe. My art was very much a part of the culture in which | lived at that

time, When wanderlust landed me in Taiwan | realized that with no connections to this Taiwanese Chinese culture there
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. Bikes Bowls 'n' Bugs / silk paper cutting, é69x69cm / 2006
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was nothing to sustain my artwork and for more than 10 years | produced almost no art. Settling in Taipei | started a new

career as a teacher and writer and raised a family. Six years ago | realized | needed to reconnect with my art and it was at this time that | discovered Chinese paper cutting.

This was the connection | needed to make it possible for me to make art again. Since then | have regularly exhibited in Taipei, but also in the UK and in 2011 was invited

to exhibit in ‘Kirie (paper cutting) of the World’ at the Fujikawa Museum, Japan. Most recently | have a one-man show at Suho Paper Museum in Taipei. For the last year |

have also been supported and promoted by ARC.
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dpi: The color palettes you chose in your Floating Worlds series are all so full of
energy. Would you share with us your color philosophy? How do you choose the
right color scheme for the project? Why do you choose creatures and nature as
the subject in this series?

lim: The "Floating Worlds' are made in a very natural and organic way - paint poured,
splashed, dripped on paper. When the paint is dry the cuttin g process is adetermined
Dy the patterns and shapes | see. The colours | use in the Floating World series are often
pased on a very personal colour sense. It's difficult to describe but | am-influenced DYy

" . | | | 1 X : [ | F— | ; ; |
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and pblues of LEMpies and the i_--”l[]hT jntense greens of rice fields. L_.JS.-TI-L.} colour like this is

=

a Way 10 explore and develop paper cutting beyond its traditional confines.

dpi: As a foreigner living in Taiwan, what impresses you the most about this

country? Does Taiwanese culture affect your artworks? Where did you get your

inspiration?

lim: | arrived in Taiwan with little interest in traditional, formal Chinese art. However

| was overwnelmed by the exoticness of this place - the hot climate, the neon lit city

streets, the vibrant culture of food, religion and folk arts. | enjoyed visiting temples and
Il the folk arts that are found there from the garish ‘Hell’ paintings to the woodcarvings

of Gods. There was a living, vibrancy to these folk arts, which fascinated me.

Earthstar / acrylic on Paper, paper cutting, diameter 70cm / 201 ]
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- NoO Kiss! / silk paper scroll cutting, 180x47cm / 2011
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dpi: Could you share your favorite works with us? Talk about more the details
such as the creating progress, the size, the story, the inspiration, etc?

Tim: Earthstar is the most recent (2011) of the ‘Floating Worlds ‘ series as well as being
the biggest (at approx 70cm diameter), most complex and most time consuming as well.
It took almost two months to complete. The working process of creating this series is the
complete opposite to previous work. It relies on chance and the natural flow of paint on
paper as opposed to previously carefully designed and crafted paper cuts. I'm still trying
to understand the story of this series of 'Floating Worlds’ and that’s why it fascinates me
so much. | can look at it again and again and find something new to think about.

On the other hand the playfulness of the cartoon like ‘No Kiss!" (180x46cm) works on a
much simpler level where the emphasis is on story telling. In this one the inspiration is
the thousands and thousands of motorbikes and scooters that tear around the Taipei city

streets. There are often accidents sometimes serious, sometimes not. Even in typhoons

there’s always some fool riding the streets until blown off by the wind or slipping in th

(D

wet. This piece, ‘No Kiss!" is named after the bumper sticker, but shows two scooter riders
crashing head on, face to face. But are their faces hitting each other or are they kissing?
And are there two faces or one face, facing us, made up like a character from Chinese

opera’

dpi: Is there any things special that you want to convey by your paper-cut
exhibition held in Suho Paper Museum? Who's got the first idea of this exhibition?

How did you run it?

Tim: The Suho museum is a beautiful gem of a museum and | was very happy to be

offered an exhibition there. The show provided me with an opportunity to take my

artworks out of their frames and to suspend and light them in ways that the shadows
would become integral parts of the artwork. This is something | want to explore more
in the future. The opportunity to run several workshops with the exhibition was very

= ..1,.__\. - d ’ - =T -.1-
Mmportant to me as It

provides students with a greater insight into my work and allows

them to create their own paper cutting.
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1. Daniel Lost in the Forest / silk paper cutting, 100x100cm / 2009
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Tim Budden

. Rhizosphere / acrylic on paper, paper cutting, 62x44cm [/ 2011
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20407 Tim EME 4 SENE  MER/BRMMELA B BEI{ES dpi: Would you show us your studio? Do you have anything that can cheer you up in_
HRIRE - IS B EM T ERISBEUSZ(AEFRE - Tim B8] the studio? |
(ElFEEE T NN o BRI ZER il lEEREIGEEE - A BALE Tim: Finding a studio in Taipei is much harder than | thought. In the UK there are many
CElGER B H?fﬁma'“—%%ilb\ﬁ’ﬂ FF{x MEFRBEIARIE B SR ET » {8 studio spaces available. Studio complexes are common in most cities and yet in Taipei there
%i?%ajuﬁﬂ%ll\‘iﬁ ’ %%Ilb\ﬁﬁﬁ’i . seems to be few or no such initiatives (from what | know). My studio is a tiny room in my

o

apartment that also acts as my office for my other jobs as well as a classroom at times. The
Timm ﬁ%fz“jHEEU“‘F&___:TEEIIE?EEEq:'%ﬁ - TREIBRZES thing that cheers me up is the first paper cut | ever did to celebrate the birth of my son.
E:]FEE'ﬂﬂﬂﬁ Bt E&EEYD - F%Dii/[\EE?I@E{J)H’BE% Little did | know then how important paper cutting would mean to me in the future.
o Tim BRIV LIFEMEEX L AFEN—E/J)\ERE » GREHEH{E
AHEMTIERFNENIE - T{EEEEENFHRM T IEE IEY » 2 dpi: Do you have any on-going project? What is your next plan?
—mafﬁj%EﬁR%?rH + ﬁﬁ‘%‘ﬂ f’EE'ﬂE@:’f‘EVED:ﬂ ’ EIEF’@E@B’EJ%%—H Tim: My philosophy is to just keep working. At the moment | have several unfinished
BUAKEU{E » m = 58V 1@§$%DC?ﬁ%@%&%ﬁfﬂ%éﬁ%?ﬂﬁtéé o projects to complete plus I'm working with ARC on a design project. | will continue to also

explore and experiment with colour in much the same way as the Floating Worlds series.
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dpi: Would you share with us your daily schedule? How do you spend a day in
regular? What is your favorite moment?

Tim: Art is my passion in life. | live for it, but unfortunately it doesn’t pay the bills Therefore
| have other jobs, other careers that can pay the bills. | usually work on my art in the mid
afternoon and late at night. My favorite time to work in my sketchbook is when | first awake
because my mind is uncluttered and focused. | like cutting late at night, as it is a very

therapeutic and calming experience.
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